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Для того, чтобы выполнить задание №4, необходимо усвоить следующие темы:

1) ударность английских префиксов и суффиксов;

2) ритмический и семантический фактор при выделении слова во фразе;

3) понятие о ритме и ритмогруппе;

4) интонационные средства выразительности;

5) эмфатические статические ударения;

6) эмфатические кинетические ударения;

7) высокая и низкая предшкала; основные типы шкал в английском языке.
Литература: 

Practical English Phonetics. Advanced course. Под ред. Е.Б. Карневской.
Вариант 2

Exercise 1. Match the terms with their definitions below (some names are not to be used):

the head; the onset; the Gradually Descending Stepping Head; the High Head; the Broken Descending Stepping Head; the Ascending Stepping Head; the Low Head; the Sliding Head; the Scandent Head. 

1. All the syllables are said on the same rather high pitch. There is only one fully stressed syllable. 

2. A sequence of upward pitch changes associated with each of the stressed syllables. Unstressed and partially stressed syllables continue the rise of the voice initiated on the preceding stressed syllable. 

3. The first fully stressed syllable with which the head begins.

4. Each preceding stressed syllable starts on a higher pitch than the following one; the descent in pitch has a jumpy character. The beginning of each following stress group is higher than the end of the preceding one.

5. Each of the stressed syllables is pitched higher than the preceding one. Intervening unstressed syllables are said on the same pitch as the stressed syllables to which they are attached.

Exercise 2. Choose the most suitable type of head for the following utterances according to the suggested attitude. Put the stresses. Use proper kinetic tones. Put down the name of the head.

1. I haven’t heard from him for over three months. (special prominence)
2. I’ve never been there in my life? (protest)

3. What sort of price are you asking? (weighty, serious)

4. You’d better go and see your dentist. (light, airy)

5. Why didn’t you tell me about it before? (impatience)

6. I’m sick and tired of listening to your excuses! (irritation)

7. I’ll leave it to you to decide. (detached)

8. You shouldn’t have taken those pills last night. (overall increased prominence and expressiveness)

9. Haven’t you been there before? (surprise, incredulity)

10. Don’t forget you must be back in time. (reassuring, encouraging)

11. I hope you don’t think I’m guilty. (lively, expressive)

12. It’s a useful thing to remember. (interest)

Exercise 3. Intone the following phrase in different ways to get the following head types: the Gradually Descending Stepping head, the High head, the Broken Descending Stepping Head; the Ascending Stepping Head; the Low Head; the Sliding Head; the Scandent Head. 

Be sure to: a) show three different ways of indicating the accidental rise in the Broken Descending Stepping Head (write three variants for this head);

b) show two different ways to mark the Ascending Stepping head (put down both variants).

You should send the letter in the quickest time possible.

Exercise 4. Intone the following conversations, keeping the same attitude throughout the utterance by using tonal reduplications.

1.
- Why didn’t you think of calling your uncle in that case? 

- Well, you see, | I knew that he was good | and would willingly help me | but I didn’t like to bother him.

2. 
- I hate driving during the rush-hours. You are never likely to get in time.


- Yes, especially if you are pressed for time. And it seems hours | before the green light goes on, | doesn’t it?

3. 
- Oh, come in, Helen. Are you all right?


- I’m sorry to bother you | at this late hour, | but I need your help badly.

Exercise 5. Intone the following utterances. Use emphatic variants of nuclear tones so as to express the suggested feelings. Choose an appropriate context for the transformed utterances.

1. I’ll be back at about six. (insistence)


a) When will you be back home?


b) Don’t you think it’ll be too late to go out for dinner when you come back?

2. I didn’t expect them to be back so soon. (contrast)


a) The Browns rang up yesterday to say they are back from their trip.


b) You look as though you hadn’t expected them to come back at all.

Exercise 6. Intone the following conversational situations expressing contrast and/or emphasis in the replies through nuclear shift and emphatic tones.

1. A: I’ve bought you a book by an English writer. – B: But I asked you to give me something by a Russian writer.

2. A: Jim is on holiday today. – B: And I was told he’s already had his holiday.

3. A: Let’s call Bill and ask him. – B: It’s no use calling Bill. He’s away in London as far as I know. 

4. A: You didn’t see Paul yesterday, did you? – B: Why, I had lunch with him yesterday. 

5. A: You can go there by bus next Sunday. – B: But it doesn’t run on Sundays.

Exercise 7. Intone the following conversational situations. Distinguish between the new and the repeated semantic items, using nuclear tones on proper words. Use appropriate kinetic tones.

1. They accused Dobson of telling lies. – But he didn’t tell lies, did he?

2. Well, I think the Gruntleys will help. – Are you certain they’ll help?

3. Must Mary type it at once? – Obviously, she must. It’s full of mistakes.

4. Shall we be on time? – We’ll be ahead of time.

5. I go there quite often. – How often, if you don’t mind my asking?
Exercise 8. Intone the following story. Pick out all the sound phenomena you know. 

Model: He was `glad. || (HF)


1) glad – A case of lateral plosion in the consonant cluster [gl].

When you enter Christian Constant’s restaurant, you find yourself in the kingdom of chocolate where the ordinary cocoa beans are being turned into mouth-watering chocolate Easter eggs. Constant admits that chocolate is his passion and main interest in life. Every year he has a new theme for decorating Easter eggs. Tonight he has a dinner for 130 people to organize and he has to prepare meter-high decorated chocolate Easter egg by midday tomorrow. This, for Constant is a normal schedule.
Constant believes that his chocolate creations are as much a work of art as other sculptures. It is, therefore, understandable that the restaurant he opened last month is situated in the National Monuments Museum in Paris. During the day the restaurant is a chocolate tearoom and offers chocolate in every imaginable form. Customers choose from a selection of sweet chocolate desserts or try the more exotic chocolates.

